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LETTER FROM THE EDITOR

There’s a quotation about
film auteur theory that goes
something like: “The existence
of auteur theory precludes the
possibility of new auteurs.”
The sentiment is that once the
discipline of studying directors’
oeuvres has been established, no
future director will ever be able
to escape consciousness of it, and
the organic directorial trademarks
that gave rise to the theory in the
first place will be made artificial.

I wondered this week whether
a similar argument could be made
for feminism. To call Charlotte
Bronté a feminist, for example, is
to apply the term retroactively,
and I think that might be the best
use of it. Because so-called “early
feminists” existed before the term
did. They also lived before all its
attendant social baggage, before
the stress of self-identification.

It’s that social baggage that has
given rise to several generations
of feminism-conscious women.
It has necessitated substrata:
second- and third-wave
feminism. It is also at least
indirectly responsible for one
of my least favorite phrases in
the world: “I’m not a feminist,
but...” When, in the culture at
large, feminism is equated with
feminazism, to identify with

the former is unnecessarily
dangerous.

When I talked about this with
Hayley, our features managing
editor, she posited that belief in
the central tenet of feminism—
that women are entitled to all the
same opportunities, obligations,
rights, and responsibilities as
men—should by this point be
so widespread that it should go
without saying. To believe in this
single principle should, in 2008,
be the norm, not the exception,
and nobody should have to clarify
that he or she is a feminist in
order for it to be understood that
he or she believes in equal rights.

While I'm interested in the
topic, I'm probably not qualified
to discuss it at any great length.
Someone who is, though, is
Oriana Magnera, a senior in
the gender studies program
who wrote this week’s lead
story on women in science.

It’s a great article, and also an
important one—and I’'m not
just saying that as a proud (full
disclosure) Space Camp alumna.
And as for feminism and all its
complications, I think Tess, one
of our copy editors, puts it most
succinctly: “Feminism. That’s
important!”

-Alexandria Symonds



A Career Fair to Remember

BY AKIVA BAMBERGER
PHOTO COURTESY OF SCHMITTNET

I walked in with sweaty palms, gripping my
credentials firmly. To be honest, I was really unpre-
pared and had only realized that day that I would
need to wear a jacket and tie. Luckily, my room-
mate let me borrow his. I had heard that Morgan S.
would be there. I’d heard some crazy stories about
that one. Supposedly, she had been screwed the
week before pretty bad, and I was a little surprised
she even had the gall to show. I entered the

auditorium and thought back to advice from home.
Mother had always told me that real men were as-
sertive. “Mother,” I quietly whispered to myself,
“today I prove to you what a man I really am.”

After taking a deep breath, I stepped into the
Career Fair.

I straightened my jacket and slicked my hair
back before sidling up to the Google table. A large
group of very attractive candidates were gathered
around the table, all trying to score. “You know,

I can help organize the world’s information. I can
do that—and so much more,” one of them said. I
snuck a peek at the guy’s resumé. It was massive.
Not wanting to embarrass myself further, I shyly
backed away.

I wanted to try my luck with Bloomberg next—
they were hot at the moment. I saw that their table
was crowded with candidates. They had found a
way to use their charms to their advantage after

all. As the business world was crashing, they were
busy flirting their way to the top by picking up and
spreading all the gossip there was. Apparently ev-
eryone wanted to know who was or wasn’t getting
screwed in business these days.

On the way to Bloomberg, I passed the Morgan
Stanley table. It was unusually lonely for such a
formerly hot company. A wave of glee came over
me at seeing that floozy so lonely, followed by one
of guilt from my insensitivity. I quickly dismissed
my guilt—Ilast year, that recruiter would hardly
give me the time of day. I nodded at her with a pity
smile. She seemed embarrassed, yet grateful for
my greeting. I grabbed some swag from the table,
then jetted to Bloomberg’s table.

They wouldn’t even let me hand in my resumé.
Dejected, I walked through the crowds, eyeing
various unpopular companies sitting alone on the
side lines. Their desperation was palpable. For
freebies, all they had were chocolates and infor-
mation brochures, and I was disgusted. The event
was clearly turning into a disaster.

Finally I saw her, the one small software com-
pany who had avoided the crash and wasn’t too
flashy. I began pitching myself as my confidence
returned. We shared a laugh over a few smart
comments I made about Java and the Internet. Fi-
nally, the recruiter asked for my resumé and num-
ber. “You can expect to hear back from us within a
month,” she said. “Really?” I cried. “I mean, yeah,
that’s cool.” I couldn’t wait.

I smiled, knowing that the day had ended in
success. [ walked away humming some slow-
dance tunes. Mother would be so proud. @

COMPILED BY HILLARY BUSIS AND
RAPHAEL POPE-SUSSMAN

Editors’ 10

what we’re into this week

1. olderthanmccain.com: “A very fun and informative way
to procrastinate. Who knew that McCain was younger
than the parking meter, but not the helicopter, the ball-
point pen, or the microwave oven?”

—Julia Halperin, art editor

2. Flagels: “The flagel (flat bagel) has apparently been
around since the '90s, but I just recently discovered it at
Nussbaum, and I’'m hooked. It tastes pretty much like a
bagel, but its shape makes it more fun to eat and it's just a
great word to say. Flagel.”

—Helen Werbe, production editor

3. Priorities: “Being a senior at Columbia, it's important
that | set my priorities as | work ceaselessly to make the
most of my post-grad unemployment. | have loads of
experience and understand things that other people don't.
Therefore | will be suspending my academic campaign to
fly to D.C. and save the economy.”

—Tom Faure, Spectator editor-in-chief

4. Dear Science, the new TV on the Radio album: “Their
music is as complex as ever, but Dear Science marks the
band'’s divergence from taking themselves too seriously—
I'm literally unable to listen to anything else right now.”
—Alex Symonds, editor-in-chief

5. Mount Eerie’s “Voice In Headphones”: “This perfect
blend includes the chorus lyric of Bjérk’s “Undo” and
super-sensitive lyrics. He has the audience sing along
when it’s live. Made me fall in love with The Microphones
all over again.”

—Jennie Rose Halperin, music editor

6. The vice presidential debates on Thursday: “Joe ‘The
Great Debater’ Biden versus Sarah ‘Sneak Attack’ Palin—/I'll
take that over the WWE any day.”

—Melanie Jones, interview editor

7. Baz Luhrmann’s Romeo + Juliet: “Take a classic romance,

with a twist of a visionary director, add a little Leo DiCaprio,

stir, and come up with a wonderful Friday night in.”
—Shane Ferro, food editor

8. Miso packets from M2M: “They are delicious, easy-to-
prepare, and excellent when you're sick.”
—Raphael Pope-Sussman, humor editor

9. YA for Obama: “YA for Obama combines two of my
greatest passions: self-indulgent young adult literature
and Barack Obama. With essays like Cecily von Ziegesar’s
“Gossip Girl for Obama” and Judy Blume's “Why | Support
Obama"” (in a perfect world, it would have been named
“Are You There, Obama? It's Me, Judy,” but you can’t have
everything), this Web site is a thing of beauty.

—Rebecca Evans, A&E managing editor

10. Sassy pink lipstick from MAC: “I've recently decided it
is necessary for my feminine existence. Also, the version |
use? It's called ‘Craving,” of course.”

—Hayley Negrin, managing features editor

03

S3LISTAT /



EYESITES/

04

Statement issued by the
Students against the Lack
of controversy (SLack)

BY LIz PIPAL

Dear Columbia Community,

We here at SLack are dismayed at the current lack of
controversial events on campus. As our name would sug-
gest, we are always against this lack of controversy, un-
like some of you, who seem to think that it’s all right not
to be against something every single day. But this is not
entirely your fault. The campus has come to a stand-still.
There is nothing to criticize, complain about, advocate, or
actively not care about.

The recent ROTC debate has been handled with far too
much discretion and cooperation, and we are disappointed
that no one has taken it upon themselves to turn it into the
Hamilton lockdown that it could be.

To remedy this situation, we would like to point out
a few overlooked controversies that could benefit from
extreme action:

-The Core: still dominated by the West, with some repre-
sentation of the East, still nothing for the North or South

-College: expensive, difficult

-Barack Obama: why don'’t you like us??

-Christopher Columbus: hasn't visited his namesake insti-
tution in all 254 years of its existence

-Spectator: called Sarah Palin a woman

-Ramadan, Yom Kippur: taking the focus off Christmas

You might think that it's kind of silly for us to be
protesting this lack of controversy, rather than some of
the causes just mentioned. But our job is not to protest.

Our job is to raise awareness. In closing, if the students of
this fine institution fail to take these matters into their own
hands, SLack will be forced to instigate a massive polar
bear/California condor sacrifice on the steps of Low Library
to try to appease the wrathful gods of controversy.

Thank you.

Eye Spy

Guy #1: But | don’t even have no cardigans yet!
Guy #2: What's a cardigan?
Guy #3: You know, a Mr. Rogers sweater.

—The Steps

In Perspective:
Across the Pond

©® According to Wikipedia, the British dessert Spotted Dick
draws its name from the corruption of sticky pudding to
dicky pudding.

@ It says that the pudding is also called “spotted dog, plum
duff, steamed dicky, figgy dowdy, dotted lloyd, pack-
phour’s lament, biff togger, Haverford lumps, nuns in a
criddle and Dicky Widmark as well as plum bolster, ‘A DD
(Dotted Dick)', slattern’s bonnet, Spotted Richard and,
occasionally, Dickie Burton after the famous actor.”

Out of Africa

BY ARIEL POLLOCK

Every morning I stand in a line of tired students
waiting for a shuttle that will take us up Table
Mountain and to our university classes. One day,
when I had arrived early enough to secure a cov-
eted spot toward the front of the line, I overheard
a conversation between two fellow students. A
portion of it follows:

Guy One: “Hey nigger, did you see that news
about that nigger who might be minister of finance?”
Guy Two: “Aw nigger, if that fucking nigger
makes it in, I don’t know what the hell’s gonna
happen to this country. You didn’t vote for him

last election, did you?”

Guy One: [laughs] “Uh, yeah, nigger, I did. But
I see what you’re sayin’ now...”

I won’t lie and say it was the first time I'd
eavesdropped on a conversation on the street. But
this one really struck me. I tried to imagine a simi-
lar conversation taking place between Columbia
students, but I could picture only two possibilities:
a version with less explosive expletives, or a ver-
sion with less politics.

My purpose is clearly not to judge the language
of my fellow line-standers, nor to comment on
their particular political views—that would be
pretty futile, because I can’t really remember who it

was they were criticizing and the N-word in South
Africa has a different history than in America.

South Africa is a country where a great deal of
the political, cultural, and social foundation still
remains to be built. It’s also a country where the
generation that will build it, namely ours, is oft-
criticized for its apathy and ignorance. To watch
a conversation between two college kids flow so
easily back and forth between talk of the previ-
ous night’s exploits and of the political future was
heartening—even with the use of the expletives we
would find so disturbing in the U.S.

It also made me wonder why I saw it as a rare
occurrence. After all, New York is the capital of both
drunken exploits and social change. I should have
recognized the pairing more readily. Yet I didn’t,
because it’s just not a familiar scene. Even at Colum-
bia, where it takes virtually no prompting to launch
people into a heated political debate, the tone is gen-
erally less alive and excited than an equally heated
debate about the choice of plans for a night out.

I stepped onto the shuttle that day thinking
about those guys and their ability to talk so eas-
ily and whole-heartedly about their country, as
though it were really and truly a part of their exis-
tence. In America, where our country’s foundations
seem to be badly in need of a renovation, will our
generation be equally excited to rebuild them?: @

Ariel Pollock is a Columbia College junior study-
ing abroad in South Africa.
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Why So Serious?

hillary ford and melanie jones interview jerry robinson

.|
BY HILLARY FORD AND MELANIE JONES

PHOTO COURTESY OF JERRY ROBINSON

While studying journalism at Columbia in 1939, Jerry
Robinson took a side job lettering and inking a comic
serial that ran in Detective Comics—his employer
there was Bob Kane, and the comic was the original
Batman. Robinson was instrumental in the develop-
ment of the Batman universe and helped to create his
most infamous villain, the Joker. After leaving comics,
he worked as a historian, curator, activist, and author,
and in 1978 he founded the Cartoonists & Writers
Syndicate, whose subsidiary CartoonArts International
features an online archive of international political
cartoons. Hillary Ford and Melanie Jones asked the
Comic Book Hall of Fame inductee about working with
legends, what he thinks of The Dark Knight, and the
method of crafting the Joker’s madness.

How did you get the idea to have this (originally)
very dark character, a mass murderer, tied to
something like a jester?

I felt what we needed was a villain that was wor-
thy of Batman. I wanted to create a villain worthy
of testing him. There was always this dichotomy,
where [many believed] if the villain was too strong
he would overpower the hero. I was not of that
school. The stronger the villain, the more the
hero has to win at the end. Besides, I was always
intrigued by villains ... and I wanted to have a
character that had a contradiction in terms. A vil-
lain with a sense of humor would be different.

| FELT WHAT WE
NEEDED WAS A
VILLAIN THAT WAS
WORTHY OF BATMAN.

And the name “the Joker”?

My family was all expert card players. My brother
was a master bridge player, and while I wasn’t in
that league, I usually had a deck of cards around. I
immediately related my villain to the jester play-
ing card, and that night I drew out a first concep-
tion sketch of the Joker. My idea was that the card
would be his “calling card.”

The Joker has been completely psychotic, a harm-
less prankster, and everything in between. How
do you feel about different interpretations of your
character throughout the years?

Comics are a living art form. It changes with new
authors and with the new audience. That’s what
makes it vital and gives it longevity. It has to be
reinvented [because] so much material is eaten

up. You have to give it a fresh look now and then.
There are very few characters that remain the
same over time, or have that longevity altogether.

But didn’t some of the changes to the Joker come
from the Comics Code Authority (a censor-

ship board that regulates comics’ content and
emerged during the early 1950s)? Did your ideas
often get rejected in favor of “milder” fare?

A lot of magazines did have to tread a fine line
during the ’50s. ... We brought in many ideas
that were rejected, but they were very happy

to let us pitch them. The censorship was later,
after I left comics, and it was mostly about the
vivid crime stories. Some of them did get rather
gruesome, and maybe they weren’t so appropri-
ate for younger readers. But literature has been
abounding with such characters, like Tales from
the Crypt by Edgar Allan Poe and Little Red Rid-
ing Hood. To make it seem that juvenile delin-
quency was born at that time, to pin it on the
comics is a bit unfair.

Originally, you went to Columbia intending to
pursue a career in journalism. How did you get
involved in Batman? Did you want a creative
outlet, or were you hoping to use your artistic
skills to earn some extra cash?

It was a little bit of both, actually. I started
working on Batman in 1939, a couple of months
after the feature started. I saw it as a way to
fund my way through college. I never thought
it would become a career. It ended up being the
perfect referral for me because I had ambitions
in both directions, art and writing, and after a
few years I became immersed in the whole genre
of comics and narrative storytelling.

The 1930s have been called the “Golden Age of
Comics,” and you worked alongside artists like
Jerry Siegel and Joe Shuster (Superman) and
Jack Kirby (The Hulk, X-Men). Did you have
any idea, when you were working, that comic
books would come to have the impact and the
legacy that they did?

We knew it was a new form of storytelling,

so it was exciting. We were pioneering, and
everything was being done for the first time.
There was no past, we couldn’t see the future,
so there was only the present. And there was a

Jerry Robinson grew up with a master bridge player for a brother
so he knew that the symbol of the jester would be the perfect
calling card for the greatest villain Batman would ever face.

certain realization, but we didn’t think of it in
grandiose terms. It was an exciting time and a
new medium, and we were very young. [ was
only 17 years old, and most of us were in our
mid-20s. The editors were somewhat older.
They came from the pulp magazines, which
were the immediate predecessors of comics.
They were mostly in literary publication, but
the stories were inspired by the early pulps.

DC Comics recruited you as a “creative consultant”
for The Dark Knight. Did Heath Ledger’s Joker go
back more to your original interpretation?

I went to the recent Hollywood premiere of The
Dark Knight, and I attended the shooting when I
went over to London. The new film was based on
the original concept of the character. They gave
it a new interpretation with Heath Ledger, but
the character itself was darker, more sinister, and
had the same motivations. So I was pleased that
they used that as inspiration.

What do you think of the recent “rebirth” of
comic characters in film over the past 10 years?
It’s exciting to see Hollywood finally turning to
superheroes because those heroes were well-
grounded, the stories were exciting, the char-
acters were good, and the success of them at-
tests to their enduring values that were largely
ignored. Comics were once looked down on as
literature, and people turned to the classics for
film. This [rebirth] is an affirmation of what we
were doing. @
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Vegetables in the Sky

the vertical farm project

BY LAURA ANDERSON
PHOTO COURTESY OF VERTICAL FARM

If you were told to think of a Columbia
professor who’s become famous for his efforts
to prevent hunger and to change the way food is
grown, is Jeffrey Sachs the first name to auto-
matically come to mind? Sachs has undoubtedly
earned a certain celebrity status for his promo-
tion of better subsistence farming methods to
combat poverty in Africa (not to mention his
MTV documentary co-starring Angelina Jolie),
but Sachs may have a competitor in the stardom
department.

Dickson Despommier, a professor specializing
in Environmental Health Science at Columbia’s
Mailman School of Public Health, is gaining
international attention for an agriculture project
that will put crops inside skyscrapers and, if he
has his way, radically change the way people
approach food.

The Vertical Farm Project is Despommier’s
proposal to grow certain food crops inside multi-
story buildings in order to meet the dietary needs
of growing urban populations. Widespread use of
vertical farms would potentially allow for year-
round crop production in an environment free
of pests and disease, protect crops from natural
disasters, allow land currently used for crops to
return to its natural ecosystem, provide employment

opportunities within the farms, and prevent the
waste of fossil fuels burned when food is shipped
over long distances.

“We’re still stuck in a 19th-century infra-
structure,” says Despommier. “You can’t do it
much longer.” The official Vertical Farm Project
Web site (verticalfarm.com) dubs the plan “Agri-
culture for the 21st Century and Beyond.”

Local and organic food have gained traction
in recent years, but, according to Despommier,
neither trend goes far enough in controlling the
conditions in which plants are grown, guaranteeing
the quality of food, or providing enough food for
the ten billion people who will occupy the planet
by the year 2050.

“If you say that food is going to be raised on
chemically defined diets so that nothing else is put
into the diet except what the plant and us need in
order to carry on our lives” —as would be the case
on a vertical farm—“then that raises the stakes.
You can’t do that in a soil-based agriculture because
the soil is composed of lots of complex things,
including contaminants that we put there,” says
Despommier.

“WHY DON'T WE JUST PUT
THE WHOLE DAMN THING
INSIDE BUILDINGS AND GET
IT OVER WITH?”

This model for a floor of
a vertical farm may look
simple, but Dickson
Despommier believes it
could change the way
the human race eats.

Despommier is a
fast-talking, infectiously
enthusiastic man who,
when asked why verti-
cal farms are necessary,
says, “I have to give you
some background,” and
then begins with human
migration out of Africa 25,000 years ago. He
speaks with equal authority about the conversion
of human waste into electricity, the analysis of
Antarctic ice cores, and the use of the danger-
ous compound melamine as a food additive. But
one is struck as much by his optimism as by his
scientific prowess.

Even though not a single vertical farm has been
constructed to date, the project has no government
funding at the moment, and growing all food
inside would require an extraordinary shift in the
human diet away from meat and processed foods,
Despommier betrays no hint of doubt about his
plan to feed a swelling global population.

And if the attention the Vertical Farms Project
has attracted over the past year or so is a portent
of success, Despommier has no reason to worry.
Many potential international investors—including,
most recently, the mayor of Surrey, British Co-
lumbia, and the owner of the Gramercy raw foods
restaurant Pure Food and Wine—have approached
Despommier about the possibility of making his
brainchild a reality.

Furthermore, the Vertical Farm Project has
been the subject of features in New York Magazine,
U.S. News & World Report, BBC News, The New York
Times, and the Swiss newspaper SonntagsZeitung.
Despommier also appeared in an interview on the
Colbert Report, during which host Stephen Colbert
said that the idea seemed “crazy like the ramblings
of a syphilitic brain.”

But as crazy as it may seem to Colbert, the
project is the product of a decade’s worth of
analysis by Columbia faculty and staff. After several
students in Despommier’s Medical Ecology class
researched rooftop gardening and discovered that
it wouldn’t make much of a dent in New Yorkers’
energy needs, Despommier said (per his recol-
lection), “Why don’t we just put the whole damn
thing inside buildings and get it over with?” The
next year, Despommier made the idea an assign-
ment for his Public Health students, and each year
new students have contributed to the enterprise.

“While I would have probably stopped work-
ing on this,” merely saying, “‘Okay, fine, that’s
what a vertical farm would look like; let’s move
on’ —the students would not let me move on,”
Despommier says. To date, 82 Columbia students
(in addition to scholars and architects from other
academic institutions) have contributed to the
project. “What you’re really looking at is the
Columbia student brain trust of datum that has
been accumulated over the last ten years,” says
Despommier.

And for this Public Health professor in the
limelight, those years of hard work seem to be
paying off. “Ilove teaching this subject, because
as it grew and grew into a possibility, it looked as
though some theoretical thing that happened in
a classroom is about to become reality,” says De-
spommier. “And how many times have you ever
had that happen:” @



The Open SEAS .

constructing gender at columbia and beyond

by Oriana Magnera

VER THE SUMMER, Tufts University premiered a provocative video

on newsweek.com starring the Nerd Girls—several of its female grad

students clad in short skirts, high heels, and big, nerdy glasses doing

cartwheels, posing for pictures, and talking about how hot science is.
Sure, there have been plenty of feminist concerns that these beautiful grad stu-
dents, engineers, and tech professionals reinforce “babe” beauty standards rather
than break down stereotypes of geeky science whizzes—the Nerd Girls look a little
more Playboy than Madame Curie. But they also raise an important point.

photos by Eye staff
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The scientific community is increasingly con-
cerned that girls who express interests in math
and science begin to lose their interests or hide
their abilities as they age. The problems continue
in universities, where departmental gender dis-
parities are still alive and well.

The attempt to close the gap has three aspects:
encouraging girls gifted in math and science not
to give up on their interests, addressing gender
inequity in academia, and recruiting, hiring, and
providing sufficient benefits for women in scien-
tific and technological fields.

In 2004, Sens. Ron Wyden (D-Ore.) and Barbara
Boxer (D-Calif.), in the process of reauthorizing a
bill for the National Science Foundation, studied
gender disparities in the sciences. Their research
covered a wide range of issues, from elementary
school education to equity in academic faculties.
The study found that women earn 55 percent of all
advanced degrees in science and engineering—but
on average, women make up only 10 percent of to-
tal science and engineering faculty members. The
problem might not be that girls aren’t interested
in science but that women are not encouraged
to pursue careers in academia. Michelle Hall, a
graduate student in the chemistry department and
the co-chair of Women in Science at Columbia, felt
confident in her decision to pursue an advanced
degree, but describes “the climb up the academic
ladder” as “a lonely one for the female scientist.”
“I'sit in my graduate Quantum Chemistry class
and repeatedly have to endure the professor say-
ing, ‘So when a quantum chemist says that ... he’s
saying that his...” Am I not a quantum chemist
because I'm a she?”

The NSF’s Study of Gender in Science and En-
gineering resulted in the creation of the ADVANCE
program for the purpose of “increasing the par-
ticipation and advancement of women in academic
science and engineering careers.” Working on the
university level, ADVANCE, under the purview of
the Earth Institute at Columbia University,

conducts yearly reviews of the hiring practices

and climates of the science, technology, engineer-
ing, and mathematics departments. Over the past
decade, Columbia has shown small but marked
improvement in hiring practices. In 2000, women
represented 10 percent of tenured faculty members
in natural sciences but 18 percent of tenure-eligible
faculty. In 2006, women represented 15 percent of
total faculty and 18 percent in 2007.

While ADVANCE is primarily concerned with
promoting change on a faculty level, the num-
ber of women pursuing science and engineering
degrees at the University has steadily increased.
The Fu Foundation and School of Engineering
and Applied Sciences class of 2009 is 27 percent
women, and the class of 2011 is 31 percent women.
But gender equity in the sciences has not oc-
curred uniformly. The NSF found that women
were closing the gap more quickly in life science
departments such as biology and psychology than
in physical science or engineering departments. At
Columbia, electrical and mechanical engineering

“I'don’t think enough
kids are exposed to
the career options in
science. All they know is
what they see in school.
Science and engineering
are still thought of as
male fields, so girls don’t
even think of them as
career options.”

—
—

are largely male—95 and 86 percent respectively—
while the biomedical, chemical, and civil engi-
neering departments are 30 percent to 40 percent
women. In contrast, earth and environmental
engineering is 70 percent women, and outside
SEAS, women are well-represented in psychology,
neuroscience, and biology.

It might be more accurate to suggest that
women and men have equal levels of interest in
science generally, but different sciences specifi-
cally. Lauren Fong, SEAS 09 and the president of
the Society of Women Engineers, attended Space
Camp three times when she was younger and
entered Santa Clara University hoping to study
mechanical engineering in order to become an
astronaut. However, when she transferred to Co-
lumbia as a sophomore, she explored new options
in the engineering field. She explains that when
she “spoke to some people in the department dur-
ing orientation, I changed my major to earth and
environmental engineering. At the time I believed
that studying earth and environmental engineer-
ing would be a good way to combine two of my
main interests: politics and engineering.” Fong
isn’t a girl who lost interest in science or felt out
of place at Space Camp, even though it was mostly
boys. Her interests simply evolved.

Neuroscience research tied to studies on early
hormone exposure seeks to determine why men
and women process information and stress differ-
ently, and why women are supposedly more inter-
ested in working with people. Barnard professor
Rebecca Young has done work to challenge such
studies on “sex-typed interests,” describing them
as “quasi-experiments.” Conclusive patterns can-
not be determined because the effects of hormone
exposure on the brain cannot be experimentally
tested. Young is also skeptical that an interest in
life science or physical science can be defined as
a sex-typed difference. “The idea that women
are interested in the ‘life sciences’ while men are
interested in the ‘physical sciences’ is a very new
idea, created to explain the explosion of female bi-
ologists and physicians during this period. Prior to
that, the preferred story was simply that women
‘don’t like’ or ‘aren’t good at’ science,” she says.

If it is true that scientific fields come in “his”
and “hers” categories, then this fact stands in
conflict with the driving force behind equality in
the sciences: Title IX, a piece of legislation best
known for its effects on college and secondary-
school athletics. The law’s actual language is open-
ended: “No person in the United States shall, on
the basis of sex, be excluded from participation in,
be denied the benefits of, or be subjected to dis-
crimination under any education program or ac-
tivity receiving Federal financial assistance.” The
use of Title IX to promote gender equality in uni-
versity science departments was first proposed in
2000 by Debra Rolison, the head of the Advanced
Electrochemical Materials Section at the Naval
Research Laboratory. Writing a guest editorial in
Chemical & Engineering News, the house organ of
the American Chemical Society, she addressed ar-
guments that women only represented 10 percent
of chemistry department faculties because they
only represented 10 percent of total applicants,
suggesting that departments were not recruiting
female applicants aggressively enough—a full one
third of chemistry Ph.D. students were women.

The recent improvements in gender equity in
Columbia science departments may be the result of
steady change as the old guard gives way to a more
progressive crop of students and professors. By
Rolison’s standard—that at the very least, female
professors should be proportional to female Ph.D.
students—Columbia has done admirably. Between
2001 and 2005 Columbia awarded 438 Ph.Ds to
women—36 percent of all doctoral degrees in the
sciences and engineering—and in 2007 women
represented 38 percent and 56 percent of new
hires in both the engineering and the natural sci-
ence departments, respectively.

Arguments against the Title IX approach sug-
gest that it might make women feel tokenized.

Patricia Culligan, the only woman who holds a
full faculty position in Columbia’s civil engineer-
ing and engineering mechanics department and a
member of the executive committee at Earth Insti-
tute ADVANCE, affirms her support and strong be-
liefs in the program but still voices concerns. “In a
nutshell, I don’t think the problem is the women.
Hence, programs that try to ‘fix’ the women by
encouraging them to become engineers or scien-
tists, are ignoring the problems in the academic
system that lead to underrepresentation of women
faculty and scientists.”

The Nerd Girls, both stunning and brilliant,
represent one of these pervasive problems: an
unattainable pressure on women to be everything.

While women are expected to have both beauti-
ful children and successful careers, they may not
want the pressure of academic research because

it makes it more difficult to balance the two goals.
An article in the August 2006 issue of Nature
hypothesized that women patent and publish less
often than men because they view such intensive
processes as interfering with life outside work.
Millie Smith, GSAS and a current research fellow
at the University of Colorado, declares that she
does not intend to stay in academia because of the
pressures of such a position. “One of the things
I’ve thought about is that although working as a
professor in a university setting would no doubt be
very stimulating, doing it well would necessitate

a less balanced life than I would like to have,” she
says. However, she would consider teaching at a
community college or taking a position that would
only involve teaching.

Women may shy away from careers that don’t
allow them to “have it all,” but as students they
may also desire curricula that give them a breadth
of knowledge in multiple subjects because they
have varied interests. Culligan suggests that
women prefer a more full-spectrum approach to
academics: “I personally have no evidence that
men and women are naturally interested in dif-
ferent types of science or engineering. However,

a study of women and engineering education,
published in the European Journal of Engineering
Education, found that interdisciplinary engineer-
ing degrees appear to be more attractive to female
students than single, traditional, classical engi-
neering degrees.”

Evidence from Columbia bears this theory out.
CC and SEAS sell their curricula based on their
broad scopes: SEAS students are required to take
Major Cultures and Lit Hum or CC, and College
students must take two semesters of science,
as well as Frontiers of Science. The increase of
female students in SEAS may be due to the full
spectrum of opportunities it provides. But wom-
en may also feel pressure to continue to be well-
rounded, particularly when they have plenty of
options at their disposal. Students can pursue
the 3-2 program in order to complete both the
CC and SEAS curricula and graduate with a B.A.
and a B.S. Maritza Harper, CC 08 and SEAS ’09,
felt out of place in CC and decided to graduate
with two degrees: “I didn’t really feel that I fit in
with either school. I became a 3-2 student when
I realized I wanted to do biomedical engineering
and [ was in the College. It seemed like a better
alternative than transferring.”

The NSF study found that women were more
likely to drop out of math and science courses after
getting B’s while men with C’s continued their
study. Grade inflation in the humanities might
lead some young women to believe that they are
better at English than chemistry, or at least that
they want to avoid the possibility of receiving
lower grades. Adriana Klompus, CC’09, intended
to major in chemistry and anthropology at Colum-
bia and then attend medical school. She elected to
drop chemistry so that she could enjoy college and
focus on science in a two-year premed program.
“For me the decision to switch from a chemistry
major to a major in socio-cultural anthropology
was based on a desire to get the most well-rounded
college education possible. ... I felt that a major in
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a social science was not only more humanistic,
but would also add more variety to my curricu-
lum,” Klompus says.

The NSF study found that in addition to
inequalities in academic science departments,
women with degrees in science and engineer-
ing were less likely to go into jobs in science and
engineering. So where do they go? Do they marry
their graduate and doctoral peers? One young
woman pursuing an advanced degree in chemistry
recounted an uncomfortable experience in which
a professor asked her if she had any intention of
“becoming a Swiss housewife,” as he was also
hiring a male graduate student from Switzerland.
Clearly, despite the seemingly progressive climate
surrounding science in academia, disparaging at-
titudes about young women who wish to pursue
advanced degrees still persist. This anecdote also
raises the question of whether women are truly
turned off from science or simply choose to pur-
sue careers in related industries. The increased
emphasis on technology creates a demand for
business and legal professionals who understand
the science behind their clients’ projects. Chelsea
Durgan, GSAS, describes her decision to forgo
academia or medical school, saying that she wants
“to stay abreast of new technologies, and that
also provides the opportunity to advocate for the
people developing these technologies.”

Women may avoid careers in science and
engineering for more disconcerting reasons as
well. Teresa Jacques and Michelle Hall, graduate
students in the chemistry department and the
co-chairs of Women in Science at Columbia, both
had unsettling stories to share about their intern-
ship experiences. Jacques worked at a government
lab in an environment that was overwhelmingly
male. She was pursued romantically by a younger
security guard and an older, married scientist.
“All of this was unwelcome and annoying. I just

“The idea that women
are interested in the ‘life
sciences’ while men
are interested in the

‘physical sciences’ is a
very new idea.”

wanted to do my job,” she says. “I liked my project
and didn’t want to cause any trouble, because my
internship was temporary, and his job was not.”
Hall worked at a large pharmaceutical company
in the computer-assisted drug design depart-
ment. Her boss also made unwelcome advances.
When she approached Human Resources, she was
moved to a different department and her superior
was promoted. “My project was very exciting and
my boss promised me the opportunity to present
at various meetings and co-author many publica-
tions. Seeking guidance only resulted in stripping
me of my project and its advantages,” she says.
Sexual harassment is an issue common to many
industries, but it is particularly problematic when
women face reassignment to a less rewarding
project as the solution. A company or an academic
department that is equally divided between men
and women still does no good if women do not feel
comfortable and supported by their institution.
The 2005 Earth Institute ADVANCE review
specifically addressed departmental climates and
found that roughly 50 percent of women had heard
disparaging remarks about gender and family
responsibilities—roughly 20 percent of men re-
sponded similarly. Jennifer Walz, a doctoral student
in Columbia’s biomedical engineering department,

was encouraged by her undergraduate adviser to

use engineering school as an opportunity to meet
a husband. While research is certainly a demand-
ing process, women are repeatedly told that they

should pursue theoretical work instead because it
can be completed more easily from home.

Even if universities improve their child care
programs and make it easier for women—and
men—to balance work and family, much greater
changes must be made to the attitudes and nature
of academia. In her call for the implementation of
Title IX, Rolison proposed a more positive climate
with a decreased focus on the monetary empha-
sis on research and an increased significance of
teaching—a suggestion that might also be an an-
tidote for undergraduate concerns with oversized
classes and distant professors. Jacques found that
her study of organic chemistry at Smith College
was well-supported—as a college rather than a
research institution, Smith likely has more of an
emphasis on encouragement and instruction than
publishing and patenting.

Female environments like a women’s college
can also provide women with a more support-
ive environment and the confidence to pursue a
variety of career options. Additionally, Barnard
has a Science Advisory Council comprised of
alumnae who review the Barnard curricula and
provide mentorship and outreach to the college.
Women in Science at Columbia serves the needs
of graduate and post-doctoral students through
discussion series, regular breakfasts with women
professors, and an annual Girl’s Science Day. The
Society of Women Engineers is a Columbia chapter
of a national organization that seeks to “stimulate
women to achieve their full potential” in engi-
neering through networking and community out-
reach. As part of its mission, the group is open to
anyone regardless of gender or major. “Sometimes
I get questions and funny looks when I say that
everyone, including men, non-SEAS students, and
non-scientists/engineers, is invited to join SWE,
but considering the past and where SWE stemmed
from, why would we want to exclude anyone?”
Fong says.

Outreach is perhaps the most important aspect
of both WISC and SWE, particularly for Jennifer
Walz. “I don’t think enough kids are exposed to
the career options in science. All they know is
what they see in school. Science and engineering
are still thought of as male fields, so girls don’t
even think of them as career options. I was lucky
enough to have an engineer as a father, so I had at
least heard of the field,” she says.

The Tufts Nerd Girls approach science in a curi-
ous, performative way. They embody hyper-
feminine girls in a hyper-masculine environment.
The girls don’t just conduct experiments, they
build cars, fix mechanical problems, and break
down the pink and blue barriers between mechan-
ical and biomedical. Their bios mimic “the popular
girl” persona, name-dropping Jimmy Choos, and
detailing career aspirations to apply chemistry
to developing make-up, but the heart of their
project is no different than the outreach of WISC
and SWE. At the very least, they present girls—and
boys—with a new array of dream career options.
While none of the Nerd Girls expresses a desire to
be college professors, they may inspire one or two
girls to start climbing the academic ladder. @



I can put myself down into a song one night but two
weeks later, 'm not the same person. And I still
H want to be able to find a way into that song and
relate to it even though I've moved past it.”
This same impulse encapsulates the band’s
| | ! 1 | efforts in its latest release, a concept album about
lndle rOCk S top dog on SOﬂgW rltl ng d nd Staylng focused fate. As with its earlier work, Dr. Dog presents
this formidable concept in lighthearted but loaded
analogies, blending harmonic exercises on the

the quality and emotionality of its work throughout = complexity of day-to-day life into “a philosophi-

BY RACHEL LINDSAY its development as a band—and this consistency is  cal family, like one big stew.” So what is fate to
PHOTO COURTESY OF PARK THE VAN what makes Dr. Dog stand out like a well-groomed  Dr. Dog? “We focus on work and work ethic and
Irish Setter at Westminster. The band’s honeyed honesty and your own past and your own present
harmonies and lyrics impart a refreshingly simple ~ and your own ideas about your future and your
thread of universal wisdom; this doctor is always ability to accept all these things in your life and take
Every dog has his day—or, in some cases, his in. “For me to do these things is to get that personal  responsibility for the person you are,” McMicken
third album and a national tour. Fate, released relationship with the song, but also to make sure explains. “The constant taking-inventory of your
in July by Park The Van Records, is the latest there’s an open-endedness about it, an entry way life and either feeling like you've got everything
installment from Dr. Dog—a band that describes for anybody—even myself,” McMicken asserts. “I or youdon’t. It’s a very human impulse and it can
itself on its Web site as interested in “three-part easily get out of control.” Dr. Dog will continue
harmonies, the out-of-doors, hoagies, vegetables its “Fate” tour through the winter, stopping in
and diminished chords.” New York in December for a show at Webster
Dr. Dog is a product of Scott McMicken and “YOU’ RE STI LL TH E Hall. McMicken also leaked the band’s plans to
Toby Leaman’s pipe dreams. They consider each re-release their first concept album, Psychedelic
othzr “musical brothers” and began writing music M US I CIA N YO U A LWAYS Swamp—which is reputedly their favoriyte—as a

together old-school style as eighth graders in West WE R E DO I N G IT FO R T H E double album within the next year.
’

Philadelphia. “It’s been a slow-burning thing,” “Today,” off their album Easy Beat, includes

McMicken says of the band’s formation. “We’ve REASONS YOU ALWAYS the line, “A song is made with sugar and lem-

been friends since we were in the eighth grade, onade.” But Dr. Dog’s work ethic and musical

and ... it clicked really quickly after that ... to the WE RE’ BUT EVERYTH I NG methods are entirely different. As the members

point to where we’d never consider making music ” of Dr. Dog say, “Part of enjoying [art] means
without one another.” CHANGES. suffering for it.” @

Over the past six years, the band has con- } _ -

densed from a loose-knit group, ranging in size s ' . ' a s —— %
group, ranging : : \

from ten members at its largest to one member at | Al S - & . -

its smallest. Its current configuration is Mc-

Micken on vocals and guitar, Leaman on vocals

and bass, Zach Miller on keys, Juston Stens on

trapset, and Frank McElroy also doo-wopping

away on vocals.

While it may have reduced in size, Dr. Dog
has done a lot of growing in its transition from
basement brotherhood to full-blown musicianship.
After its first album Easy Beat debuted in 2005,
the band released the critically acclaimed We All
Belong in 2007, and toured with contemporary
indie giants, including My Morning Jacket, M.
Ward, and The Black Keys. With increased time
on the road and the attention of a burgeoning fan
base, Dr. Dog’s entrance into the public con-
sciousness provoked a sea change in the band
members’ lives. “There’s such a weird shift that
happens in your head when you're living your
life to make music in your basement for no audi-
ence to realize that it’s becoming this career,”
explains McMicken of the transition that occurred
between touring and recording in the past few
years. “You're still the musician you always were,
doing it for the reasons you always were, but
everything changes. Being on tour I’ve gained a
real sense of how to accept being a musician and
really make it what you do—not just what you
like to do, but what you have to do,” McMicken
says of his songwriting process. “Songwriting has
always been a therapeutic thing. Have a conver-
sation with yourself and explore some ideas a
little bit further than the surface so that you can
kind of maintain a grasp on how you’re thinking
or feeling.” When the founding members of Dr. Dog met in eighth grade, they had no idea they’'d wind up with three albums and

Dr. Dog has undoubtedly remained consistentin  national attention.
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® Not Exactly By The Book

BOOKS

rivka galchen reveals her convoluted route to authorship

BY PIERCE STANLEY
PHOTO COURTESY OF
FARRAR, STRAUS AND GIROUX

Rivka Galchen is definitely not lying when
she slips an underhanded jab at the quality of the
coffee at the Hungarian Pastry Shop into her first
novel, Atmospheric Disturbances. Galchen’s
comment that the brew at the famed Amsterdam
Avenue cafe is “a terrible coffee that pleases only
for bearing the name coffee and being hot” is
dead-on, quick, and bold, like much of her fiction.
While most Hungarian faithfuls would never dare
admit the mediocrity of the bottomless cup of coffee,
I’'m glad I've found someone who will. Galchen, a
debut novelist and newly minted Creative Writing
instructor at Columbia University, knows that an
astute observation about Hungarian’s cup of joe
offers a subtle-yet-penetrating look into the
nature of the kooky goings-on of one of Morning -
side Heights’ most fascinating minds.

While Dr. Galchen’s comments on coffee are
perhaps a sign of her affection for the Morningside
Heights locale that has yielded much of the fodder
for her most recent creative projects, they also
reveal her intense dedication to detail and under-
score her wry appreciation for even the smallest
of quirks. But Galchen refuses to limit herself to
minutiae—she treats the microscopic and macro-
scopic with equal importance—or to limit what
she considers, pondering the sciences and the
arts with the greatest of care. Indeed, in a casual
conversation, she is quick to posit the existence of
multiple universes, suggest plans for cooling the
planet by shooting sulfates into the atmosphere,
and even come up with her own solutions for
treating psychiatric conditions. So what is she
doing writing novels?

THE NOVEL ATTEMPTS TO BRIDGE
THE GAPS BETWEEN PERCEIVED
PSYCHOLOGICAL DISORDERS,
FANTASY, AND REALITY.

12

Critically acclaimed as one of the summer’s
best debuts, Atmospheric Disturbances is a witty
novel, set in Morningside Heights (Koronet even
has a cameo) and Buenos Aires, about a middle-
aged psychiatrist who is losing his mind and
wakes up one morning to find that he is living with
an “ersatz” doppelganger of his wife. Based on
Galchen’s historical readings, the novel attempts
to bridge the gaps between perceived psychological
disorders, fantasy, and reality. Reminiscent of

Rivka Galchen claims to be “a really good, boring kid,” but her path to literary success has been anything but boring.

Borges and Proust, and with hints of her recent
favorite, Ishiguro, Atmospheric Disturbances
offers a sophisticated and proud balance of humor
and seriousness, all suggesting that the psycho-
logical novel is back.

Rivka Galchen’s playful route to a back table
at Hungarian is perhaps among the least likely of
stories. It is a fascinating journey that gives us a
glimpse into a wildly creative mind, concerned
with the peaceful coexistence of science and the
arts. Prior to drinking Hungarian’s mud on a regular
basis, Galchen attended Princeton, writing a thesis
under the tutelage of Joyce Carol Oates, and later
the Mount Sinai School of Medicine, where she
specialized in psychiatric studies. But medical
school didn’t quite cut it for Galchen, who knew
from the start that she wanted to become a fiction
writer, which is how she quickly found herself
in Morningside Heights as an MFA candidate in
Creative Writing.

“Once [ was in college, I knew that I wanted
to be a fiction writer, but I don’t come from that
kind of family,” Galchen says. “My mom wanted
me to go to medical school, and I told her that I
was going to major in Spanish Literature.” When
her family called in a panic, Galchen had no choice
but to strike a deal. “They thought I wouldn’t get
a job, but they were wrong. You can still get a
job. Ididn’t want to stress out my mom because
I am a really good, boring kid. So, I got into a

program called Humanities and Medicine at Mt.
Sinai, where you could sort of study whatever you
wanted. I did that as a sort of compromise.”

While working on her medical studies at
Mt. Sinai, Galchen took a year off to do public-
health research in South America, where she did
a substantial amount of writing. “I went back
to medical school, and I thought I might have a
decision when I got there whether to stay or not,”
she says. “Medical school at the end of the day is
really interesting. It’s a weird language. It’s a weird
setting. The real challenge for me was to have the
courage to do writing. It took me five years to get
the courage to do writing full-time. Well, now I
am safe, I can always go back and be a doctor, but I
never wanted to be a half-ass doctor. It’s a terrible
profession to do with half your heart.”

Today, Galchen finds herself quite busy, holed
up on Wednesday evenings in Lewisohn Hall,
where she teaches students in her Beginning Fiction
Workshop. “You have to force yourself to be a bad
writer. You have to be comfortable throwing away
a hundred pages and still show up the next day,”
she says. She’s even returned to what she calls a
life of “boredom and order” to commence work on
a second novel. Who knows what to expect next
from this humble gem of Morningside? One
thing, though, is for certain: at least someone
I know will continue to drink some pretty bad
coffee from Hungarian. @



Strong Shapes

the silhouettes that dominated fashion week

BY LINDSAY WEAVER
PHOTO COURTESY OF VOGUE

This fall, structured silhouettes creating a
clean, polished look stood out amid more showy
trends. Peplum waists ruled the runways, and
the strong shoulders seen in many collections
both continue the superhero trend started
by the Met exhibit and add to the ’80s trend.
Along-and-lean shape also dominated this
Fashion Week, with minimalist column dresses,
floor-length skirts, and flowing pants standing
out. Fall 2008 is all about looks that let the tai-
loring do the talking.

Feminine curves are celebrated this fall in the
form of peplum waists, a happy move away from
clothing that suits only the extremely thin. Seen
at Balenciaga, Prada, and Yves Saint Laurent, the
flared waist is a prevailing silhouette that flatters.
It originates partly from a desire to return to a
more refined time, as the peplum-suiting look
shown at Dior is a nod to its iconic hourglass
silhouettes of 1940s and ’50s. Some of the looks,
however, make reference to futurism, and most
of the peplum waists shown were rendered in
strikingly modern fabrics—in particular, an
acetate dress with a silk peplum by J. Mendel
screamed Space Age. The widespread peplum

FEMININE CURVES ARE
CELEBRATED THIS FALL
IN THE FORM OF PEPLUM
WAISTS, A HAPPY MOVE
AWAY FROM CLOTHING
THAT SUITS ONLY THE
EXTREMELY THIN.

shape is a combi-
nation of old and
new that creates an
elegant-yet-modern

The power suit of the

1980s meets the space
suit of the future in this
fall's trends, which pay

look. homage to past styles
The strong shoul- with their emphasized
ders evident at Fendi, shoulders while main-
Burberry Prorsum, taining a decidedly futur-
and Giorgio Armani istic viewpoint with chic

were luckily less “’80s
Working Girl” and
more “Working Girl
of the Future.” Designers took an outmoded trend
and managed to make it cool and exciting again. A
dress with quilted, puffed shoulders at Gareth Pugh
showed that looking to the future through fashion
can be chic yet novel. One can imagine donning
jackets and dresses with exaggerated shoulders as
a kind of armor. Through uncertainty and turmoil,
we can at least dress confidently and demonstrate
our power through a self-assured silhouette.

Simple column shapes, while not as exaggerated
as peplum waists or shoulder pads, can certainly
be as assertive and bold. L'Wren Scott’s floor-
length slim coat is straightforward and unques-
tionably requires a woman in possession of a
certain amount of confidence to wear it, as such
an uncomplicated shape can’t hide anything.
Thanks to smart detailing, the column silhou-
ette, though grounded in reality, does not come
off as tiresome and quotidian. A navy metal-
lic column skirt by Carlos Miele, paired with a
sweater and a jacket, exudes a feeling of dignity
and stability, much like the architectural form it
references.

This fall, striking impressions will best be
made in structured silhouettes. These shapes
are versatile and sophisticated, and will remain
modern-looking for decades. Although making
reference to the past, designers have created a
new look that leans towards a futuristic style.
The Fall 2008 collections, and chain stores like
H&M and Zara which follow their lead, have
women wearing strong shapes that are polished
and modern. @

and up-to-the-minute
fabrics and lines.

Person of the Week:
D] AM

BY SHIRLEY CHEN
PHOTO COURTESY OF DJ AM

This week, we celebrate the post-plane-
crash hospital release of DJ AM, alias of disk
jockey extraordinaire Adam Goldstein. A
reluctant icon, he is perhaps best known for
his tabloid relationships with Nicole Richie,
Mandy Moore, and Jessica Stam. AM can easily
be brushed off as just another skeezy Hollywood
playboy, but it would be unjust to marginalize
Goldstein’s talent.

Paid $10,000 to $25,000 per event, AM’s
ridiculous musical repertoire makes him
worth every penny. His life wasn’t always
easy, though. Goldstein suffered through years
of depression and drug abuse, and even an
attempted suicide, before finally cleaning up
his act. In 2003, AM underwent gastric bypass
surgery as the final sign of the end of his days
of glutton and excess.

These days, DJ AM channels his addictions
toward a different object—shoes. A self-pro-
fessed “sneakerhead,” he once waited three
hours for a pair of Nike Air Max 95s. Now, AM
owns over 600 pairs of sneakers, including a
pair of $7,500 Eminem Jordans. That’s a col-
lection any self-respecting shoeaholic has
to envy.

So here’s to your speedy recovery, DJ
AM—maybe we will see you spin sometime,
and we’ll be sure to check out your kicks.

Having recently survived a tragic plane crash, the talented DJ
AM deserves more of our staunch support than ever.
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The Cold Hard Fraud of Cinema

can a film festival tell the truth about the real world?

BY PETER LABUZA
PHOTOS COURTESY OF
JEANNICK GRAVELINES AND WILD BUNCH

“We have to do our jobs and it’s very simple—
we pick the best movies we see.” So says Kent
Jones, one of the five members of the selection
committee for this year’s New York Film Festival. The
46th New York Film Festival began last week after
what has been a varied year at other film festivals
across the world. Yet because of its design, NYFF
promises more consistency than these other
festivals, with a focus on great cinema and the
ideas of its filmmakers. “There’s no market. Unlike
Venice, Toronto, and Sundance for sure,” Jones
explains. “There’s also no award. There are no
separate sections. It is all about the movies ... New
York Film Festival has always been about what
are the 24 to 26 best movies decided by a group.”
In this way, NYFF becomes less of an event about
stars, glamour, and business, and more about the
state of pure cinema.

Jones, who has been an editor-at-large for
Film Comment and an associate director for the

Film Society of Lincoln Center, has been working
on the selection committee for NYFF since 2000.
He sat down with The Eye last week to discuss
the importance of the festival, and the curious
slate of films for this year. Jones and the other
four members, including Columbia film professor
Richard Pefia, begin their search for their films as
early as April. They often select from other film
festivals, and then re-screen them in early August,
debating which films merit a spot at the festival.
Last year, American films like the Coen brothers’
No Country for Old Men dominated the scene, but
this year has a different tone. Although film-
makers like Darren Aronofsky and Clint Eastwood
are present, the festival has many more foreign
entries on the slate. However, the American films
tend to be quite unapologetic in both ideas and

“THERE’S NO MARKET,

UNLIKE VENICE, TORONTO,
AND SUNDANCE. THERE’S
ALSO NO AWARD. IT IS ALL
ABOUT THE MOVIES.”

theme. Perhaps one of the best examples of this
attitude is Kelly Reichardt’s film Wendy and Lucy.
Jones found the film, which centers on a woman
(played by Michelle Williams) searching for her
lost dog, unrepentant yet rewarding. “Reichardt’s
movie is something else—the way in which the
society she’s working in is structured, there is no
forgiveness. It comes from individuals, and it comes
pathologically, and there is no forgiveness from
the top. It’s the harshness of the world she inhab-
its, which is the world we inhabit,” he says. Like
Reichardt, many of the other American filmmakers
are responsive filmmakers, and the bleak outlook
of their films reflects the disastrous world many
Americans feel like they live in every day.

Another American filmmaker has decided to
move outside state limits for a film that, with its
potentially polarizing views, might just be the
festival’s most popular. Steven Soderbergh, the
director of Traffic and Ocean’s Eleven, has a
new four-and-a-half-hour film titled Che, with
Benicio Del Toro as the revolutionary leader. Jones

Benicio del Toro as Che Guevara in Che, directed by
Steven Soderbergh.

shed some light on the strange reaction from the
Cannes crowd last May, and why he found the
film intriguing: “People saw a movie called Che
starring Benicio Del Toro with Che Guevara, and
discovered that it was not one but two movies,
and those two movies were not really about Che
Guevara. It’s really in the first movie about the
circumstances of how a successful revolution is
conducted, and in the second movie, the circum-
stances in which a failed revolution is conducted
... It reminded me of the fact that revolutionary
campaigns have luck.” While Cannes audiences
tensed up with concerns of distribution rights,
causing every film to be labeled as either a master-
piece or failure, NYFF audiences seem to take a
slightly more reflective and contemplative stance,
which will potentially allow for Soderbergh’s film
to truly be understood.

For those who prefer classic cinema, NYFF
has an exciting line up of restorations this year.
Restoration has always been a huge part of the film
festival—classic films illuminate modern cinema,
showing the differences from and similarities to
a film industry of the past. Columbia professor
Andrew Sarris will introduce a restoration of Max
Ophuls’ Lola Montes, a favorite film of his, on his
80th birthday. And Martin Scorsese will introduce
a new Technicolor version of the eloquent Pandora
and the Flying Dutchman. “This film is a particular
favorite of his. There is no other film quite like
it,” Jones says. “It has a special charge and it’s
beautifully shot.”

ALTHOUGH MANY OF THE FILMS
MAY SOUND INTOLERABLY BLEAK,
JONES ARGUES THAT THERE

WAS SOMETHING SPECIAL IN
EACH OF THESE FILMS, MAKING
THEM WORTH WATCHING.

Although some films like Pandora and Che are
already sold out, Jones mentioned some smaller
films that he would recommend to Columbia
students, including an interesting film from
Kazakhstan called Chouga from director Darezhan
Omirbaev: “Chougais 85 minutes long, and it’s
an adaptation of Anna Karenina ... He [Omirbaev]|
uses the story as a way of looking at modern Ka-
zakhstan, because it’s a country in a state of transi-
tion with all this oil money flooding the country.
It’s kind of converting it from a quiet place to a busy
one. And I have no reason to argue with himin a
country where pretty basic ideas of civility and tra-
dition are being thrown out the window.” Chouga
is one of many films dealing with modernity and
its brutal transition of society, a common thread in
the international film roster. Another one of these
films is the Korean film Night and Day from Hong
Sang-soo, which follows a Korean exile attempting
to adapt to life in Paris: “Like most of his [Hong’s]
movies, it is devilishly intelligent, working out
moral quandaries, or moral delusions I should
say. The hero thinks he’s being nice and fair and
imagines himself as looking out for the best in
everyone. But as he’s doing that he’s actually doing
damage.” Much like the current slate of American
films, the foreign films have a sense of despair and
uncertainty. Filmmakers across the globe are
worried about the future, and the films represented
clearly give a glimpse of the greater world.

Yet not all the films are grand tragedies of coun-
tries or reflections of an entire culture. One of these
films, and a personal favorite of Jones, is Olivier
Assayas’ family drama Summer Hours. Because of
his work for Film Comment, Jones has become a
close friend of the director, and read the film very
differently from some other critics: “I know how
much the death of his mother affected him. I'm not
sure he could have made the film before the death of
his mother ... The way it addresses the mortality of a
parent, the way that it looks at the question of what
happens to the house of a parent after they die, and
it becomes no longer a house, but a property.” He

Juliette Binoche as Adrienne in Summer Hours, directed by Oliver Assayas.

HIGHLIGHTS FROM THE 46 TH NYFF
(tickets still available)

Waltz with Bashir (Ari Folman, Israel)
Thursday Oct. 2, 6:00 p.m.

Summer Hours (Qlivier Assayas, France)
Thursday Oct. 2, 9:00 p.m.

Ashes of Time Redux (Wong Kar Wai, Hong Kong)
Friday Oct. 3, midnight

Lola Montes (Max Ophlus, France)
Saturday Oct. 4, 11:15 a.m.

Night and Day (Hong Sang-soo, Korea)
Saturday Oct. 4, 2:30 p.m.

Gomorrah (Matteo Garrone, Italy)
Sunday Oct. 5, 9:00 p.m.

The Headless Woman (Lucercia Martel, Argentina)
Monday Oct. 6, 9:15 p.m.

Afterschool (Antonio Campos, USA)
Wednesday Oct. 8, 9:00 p.m.

Tuplan (Sergey Dvortsevoy, Germany)
Thursday Oct. 9, 9:00 p.m.

A Christmas Tale (Arnaud Desplechin, France)
Saturday Oct. 11, 11:15 a.m.

Chouga (Darezhan Omirbaev, Kazakhstan)
Saturday Oct. 11, 3:00 p.m.

also found that the film reflected the real sense of a
true director behind the camera who cared about his
story, instead of a Hollywood production that forces
sentimentality: “Most of the time when a question
like that shows up in an American movie like that it’s
kind of the crocodile tears of the person who’s gone,
the spirit. But this is about the cold hard reality of
what happens when the house becomes a property.
At times I found it unbearably moving.”

Although many of the films may sound intolerably
bleak, Jones argues that there is something special in
each of these films, making them worth watching: “I
think Stanley Kubrick once said, ‘If a work of art is a
masterpiece, then it can’t be depressing.” And he’s
right. I'm not saying these films are masterpieces,
but they are great works of art, and not just depress-
ing.” The 46th New York Film Festival presents a
challenging body of work, but a rewarding one for
those who are daring enough to see these films. In
an ironic twist, most of the films this year are being
shown at the Ziegfeld Theatre in Midtown, due to
construction at the Walter Reade Theatre in Lincoln
Center, the traditional site for NYFF. The Ziegfeld has
the intricate beauty of an old-school movie house,
which contrasts deeply with the stark reality of the
films. Yet Jean-Luc Godard once said that cinema is
the most beautiful fraud in the world, and the festival
atmosphere this year at the Ziegfeld serves as a
potent testament to that truth. @

Read Peter Labuza’s festival diary online at The
Spectacle for continuing updates.
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Experience Legendary Carnegie Hall
FALL 2008 STUDENT SUBSCRIPTIONS | Svents for tess than you might dhinkt

NEW! THE GREAT SYMPHONIES
Hear some ol classical music’s greatest symphomas in one of the world's greatest halls, including Schubert's g
‘Great” Symphony, Brahms’s Symphony No. 1, and Bruckner's Symphony No. 8. {three concerts) 3 :
Al FEB 28, 2009 SAT, MAY 2. 2000 : .‘!

-

VIENNA PHILHARMONIC ORCHESTRA CHICAGD SYMPHONY ORCHESTRA

SUN, MAR 15, 2009
BAVARIAN RADID SYMPHONY ORCHESTRA

Stravinsky’s Pulcinella, André Previn conducting Strauss's Symphonia domestica, and Daniel Barenboim
conducting Mahler’s “Resurrection”™ Symphony. (three concerts)

{ MON MARS. 2009 THURS, MAY 7, 2009
CHICAGO SYMPHONY ORCHESTRA STAATSKAPELLE BERLIN
TUES, APR 7. 2009
THE PHILADELPHIA ORCHESTRA

NEW! ORCHESTRAS PLUS
T Legendary conductors join world-renowned orchestras at Camegie Hall, mcluding Pierre Boulez conducting
Y -
"

CHORAL CLASSICS

Acclaimed conductor Marin Alsop leads the Baltimore Symphony Orchestra in a performance of Leonard
Bernstein's Mass, an affirmative, multimedia theatar work featuring texts by Bernstein and Stephen
Schwartz, Choral Classics also includes standards of the choral repertory; Haydn's Creation with Helmuth
Rilling and the Drchestra of St Luke’s, and Mahler's Exghth Symphony with Pierre Boulez and Staatskapelle
Berlin. (three concerts)

FAI, DCT 24, 2008 SAT, FEB 14, 2009 FRI, MAY 15, 2009
BALTIMORE SYMPHONY ORCHESTRA CARNEGIE HALL FESTIVAL CHORUS STAATSKAPELLE BERLIN

MARIN ALSOP

GREAT ARTISTS |

Thomas Quasthoff joins Daniel Barenboim and Steatskapelle Berlin for a parformance of Mahler's
Kindertotenlieder and "Titan" Symphony. Plus, Anne-Sophie Mutter, Lynn Harrell, and André Previn
pramiare a new work by Previn, {four concerts)

SUN, OCT 26, 2008 WED, APR 22, 2009
MAURIZIO POLLINI, Piano THE MUTTER-PREVIN-HARRELL TRIO
SAT, MAR 28, 2000 WED, MAY 6. 2008

IAN BOSTRIDGE, Tenor STAATSKAPELLE BERLIN
DANIEL BARENBOIM | Spusp iiss DRAKE. Pinne

GREAT SINGERS |

Musical sensibilities overlap with collaborations between mazzo-soprano Anne Sofie von Otter and jazz
pianist Brad Mehldau. Plus, Cecilia Bartoli joins period music specialist Orchestra La Scintilla of Zurich
Opera and Jessye Norman hosts a tribute to the African American musical legacy. {four concerts)

WED, FEB 11, 2009 MON, MAR 23, 2000
ANNE SOFIE VON OTTER. Mezzo-Soprano HONOR: THE VOICE
BRAD MEHLDAU, Piano

BENGT FORSBERG, Piano AT, APR 25, 2009
RENE PAPE, Bass

TUES, MAR 3, 2004 BRIAN ZEGER, Piano
CECILIA BARTOLL Mezzo-Soprano

Buy a three- or four-concert package at just S15 a ticket and receive guaranteed seating to help you plan your semester!

212-247-7800 carnegiehall.org/students Box Office at 57th and 7th

Bankof America = CARNEGIE HALL

Photos: Mehta by Chris Lee, Boulez by J Henry Fair, Alsop by Grant Leighton, Barenboim by Chris Lee, Bartoli by Uli Weber / Decca. Programs and artists subject to change. @ 2008 CHC.




